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SCENE FROM PANEL EMBROIDERED IN PETIT POINT 
TELLING THE STORY OF TOBIAS 

ACCESSIONS AND NOTES 



MEMBERSHIP. At a special meet- 
ing of the Board of Trustees, held May 3 1 , 
1922, John Gellatly was elected a Fellow 
for Life. 

The Jacob H. Lazarus Scholarship. 
Upon the recommendation of the jury of 
the American Academy in Rome, Alfred 
Ernst Floegel of New York City has been 
awarded the Lazarus Scholarship for the 
Study of Mural Painting for the years 
1922 to 1925, his appointment to take 
effect immediately. Mr. Floegel thus suc- 
ceeds Salvatori Lascari and becomes the 
ninth Jacob H. Lazarus Scholar. By the 
agreement between the Museum and the 
Academy he will have the standing of a 
Fellow in that institution. 

Bequest of John Henry Abegg. Three 
paintings recently bequeathed to the Mu- 
seum by John Henry Abegg have been 
put on exhibition. In Gallery 26 is a Jan 
van Goyen Landscape showing peasants 
with their horses and covered wagons 
stopping at an inn. The second, in Gal- 
lery 27, is a small Landscape by David 
Teniers the Younger, in which a peasant 
carries a bundle of hay under his arm, while 
a man looks suspiciously at him from the 
window of a thatched barn. The most in- 
teresting is a painting of Saint Jerome by 



a follower of Quentin Massys (shown in 
Gallery 34). He is seated at a table, his 
face screwed up in thought, one finger 
resting on a skull. The wealth of detail 
in the brass candlestick, the books, the 
towel-rack, the leaded window, and the 
marvelously constructed clock on the wall 
are reminiscent of the work of Marinus 
von Reymerswael. 

A Landscape by Sorolla. From Ar- 
cher M. Huntington there has come to the 
Museum a landscape by Sorolla called the 
Castle of San Servando, Toledo. This 
castle was erected by Alphonso VI at the 
end of the eleventh or the beginning of 
the twelfth century as a protection against 
Moorish marauders and was remodeled 
some hundred years later. The Spanish 
artist shows in this picture, which now 
hangs in Gallery 19, the rocky height on 
the left bank of the Tagus with the ruins 
of the castle at the left. 



The Story of Tobias in Embroidery. 
The Museum has received as a welcome 
gift from Archer M. Huntington an em- 
broidered panel, measuring 10 feet, 1 1 J 
inches in length by 10J inches in height. 
Various scenes from the story of Tobias are 
represented in very fine petit-point em- 
broidery. The date is about the middle 
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of the sixteenth century and the workman- 
ship probably Flemish or German. The 
embroidery is exhibited in Gallery H 22. 

The legend of Tobias has the charm of an 
old fairy tale. Tobit, the father of Tobias, 
has been blinded. Believing himself upon 
the point of death, after long and patiently 
suffering his adversity, Tobit sends the 
young Tobias to collect ten bezants of sil- 
ver owed him by a certain Gabael who 
dwells in the city of Rages. Setting forth 
upon this journey, Tobias is escorted by 
the archangel Raphael in the guise of a fair 
young man. The travelers come to a river 
where Tobias catches a large fish from 
which, upon the angel's instructions, he 
removes the heart and gall. By means 
of the latter, Tobias drives away the devil 
Asmodeus who had possessed Sara, the 
daughter of a wealthy man in a certain 
city where the travelers rested, and who 
had destroyed in turn seven bridegrooms 
of this unfortunate maiden. Tobias mar- 
ries Sara and becomes the heir of his pros- 
perous father-in-law, while Raphael, jour- 
neying on, collects the money owed to 
Tobit. Tobias, upon his return to his na- 
tive town, applies the fish's gall to his 
father's eyes and cures him of his blind- 
ness. 

Hibiscus 1 and Egret. The. summer has 
come to an end, the lotus leaves are tat- 
tered and torn, a few hibiscus flowers re- 
main, delicate and pale in their autumnal 
charm, while the leaves are blown about by 
the raw wind. A solitary egret stands at 
the foot of the last flowering bush chilled 
by the coming winter. Chinese pictures 
are poems and Chinese poetry is painting, 
both suggest without speaking in every- 
day language. The autumn scene reminds 
us of the end of summer and hints at the 
end of life's most beautiful season, while the 
artist and the philosopher enjoy the charm 
of what remains. The painting is by Chao 
Meng Chien, also called Chao Tze Ku, one 
of the best flower painters of the close of 
the Sung period, the uncle of Chao Meng 
fu, the famous painter of horses who is 
said to have studied under him. Apart 
from the poetic charm of the picture and its 
1 Rosa Sinensis. 



delightful composition, the flowers and 
leaves are most sensitively drawn, render- 
ing wonderfully the movement of the wind- 
tossed foliage, giving in real Sung style the 
peculiar mood of the late autumn day as 
well as the personal character of this special 
bush and this very bird. The painting, 
which is a splendid addition to our Museum 
collection, is the gift of Mrs. Anna Woeris- 
hoffer and is exhibited in Room H 9. 

A Valuable Gift of Books. The 
Library has recently been enriched by the 
addition of seven hundred and fifty-three 
volumes, the gift of Pierre L. Le Brun. The 
collection consists of works on ancient art, 
architecture, and sculpture, and a number 
of important art periodicals. 

One hardly knows which of the books 
should be specially mentioned, so valuable 
are they all, but attention may be called 
to several of them. 

Among the works by Viollet-le-Duc, a 
French architect of the nineteenth century, 
is Composition et Dessins in which are 
brought together a splendid collection of 
drawings of architecture, sculpture, wood- 
work, and metalwork made by Viollet-le- 
Duc during his travels. The plates of 
reproductions are folio in size, produced by 
various processes including lithography, 
photography, and engraving. A few of the 
lithographed plates are colored. 

An up-to-date and comprehensive dic- 
tionary of antiquities is the Daremberg et 
Saglio: Dictionnaire des antiquites grecques 
et romaines, in ten volumes. This work is 
profusely illustrated and of great value to 
the archaeologist and student. 

The fine collections of drawings in the 
Louvre and at Versailles are reproduced in 
the work by J. Guiffrey et P. Marcel: 
Inventaire generale des dessins du Musee 
du Louvre et du Musee de Versailles. In 
the nine volumes that contain this work are 
nearly ten thousand reproductions, from 
which an excellent idea of the originals 
can be obtained. 

A work that treats on the industrial arts 
is that by Emile Molinier: Histoire gener- 
ale des arts appliques a l'industrie, in five 
volumes. It contains choice examples of 
ivories, furniture, objects of art, gold- 
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smith's and silversmith's work, tapestries, 
etc., etc., from the Renaissance to the end 
of the eighteenth century. This is a splen- 
did work for the use of designers, crafts- 
men, and those interested in any way in 
the industrial arts. 

The superb work known as La Norman- 
die Monumental, is a source of informa- 
tion for the architect and others interested 
in the churches, public buildings, chateaux, 
manor houses, etc., of Normandy, con- 
tained in its five large volumes. The 
heliogravure reproductions number nearly 
five hundred, and are of sufficient size 
(10 x 12) to give an excellent impression of 
the subject reproduced. 

Of course, in such a collection are to be 
found many architectural books, among 
which are those by A. Choisey on Egyptian, 
Byzantine, and Roman architecture. All 
are well illustrated and authoritative works. 

Besides the individual works there are a 
number of periodicals such as Archivo 
Storico deir Arte, that was published in 
Rome 1 889- 1 897 and succeeded by L'Arte. 
The former is perhaps the most important 
magazine ever published on Italian art, and 
one of the most difficult to obtain, as the 
greater part of the publisher's stock was 
destroyed by fire. 

Another periodical of considerable im- 
portance is the Revue de l'art Chretien, 
which is always useful to the student of 
Christian art. 

The art of Italy is recorded by A. Ven- 
turi in his Storia dell' arte italiana, of which 
ten volumes have appeared. The volumes 
are profusely illustrated and the work is of 
the greatest importance. 

Space will not permit the mention of 
other works, but it can be said that all of 
the books contained in the gift will prove 
of great usefulness. It is a pleasure to note 
that the donor has for many years been 
interested in and watched the growth of 
the Museum and its library. Each volume 
of his splendid gift will bear the bookplate 
of the Museum with the words Presented 
by Pierre L. Le Brun, 1922, engraved upon 
it. 

Hiroshiges now on View. During the 
months of July and August Japanese prints 



chosen from Hiroshige's Tokaido series 
will be shown in Room H 1 1 . The Tokaido 
is the road from Tokio, the former Yeddo, 
the capital of the Shogun, to Kyoto, the 
imperial city. This Hiroshige series rep- 
resents the famous and picturesque spots 
on this ancient road and served the travel- 
ers as a memento of their pilgrimage. 

T'zu-Chou Jars from Chi-lo-shen. 
Two T'zu-Chou jars have been acquired by 
purchase and are now exhibited in the bal- 
cony gallery devoted to Chinese porcelain 
and pottery, Floor II, Room D 5. They 
are both of ovoid form with small, straight 
necks and flat lips; both are very good in 
shape and of fine quality but different in 
texture. Though each is of grayish clay 
covered with a white slip under a more or 
less transparent glaze, one is what might 
be called of Ting type; that is, the white 
slip is covered with a fine, thin glaze very 
agreeable to the touch, and the jar looks 
like real Ting ware. The glaze is minutely 
crackled and stained through burial and 
dampness. The other one is covered with 
a coarser glaze of regular T'zu Chou type, 
thick, full of air bubbles, and without stain. 
Both vases were found in a place called 
Chi-lo-shen in Chili near Pao-ting-fu, there- 
fore in the neighborhood of Ting Chao, 
where during the Northern Sung period 
(960-1 127), that is, before the Tartar inva- 
sion, the Ting ware was made. 

According to reports which are up to the 
present not much more than rumors, a 
buried town or village came to light at 
Chi-lo-shen which is described as being a 
kind of Pompeii. Perhaps the place was 
originally flooded or covered with sand; at 
all events it is said that, the soil having 
caved in, rooms and whole streets were dis- 
covered, rows of houses once occupied by 
the well-to-do, where furniture stood about 
just as it was left when the catastrophe 
happened. A quantity of pottery was 
found, quite a number of jars, vases, and 
bowls, like the ones now acquired, most 
of which have a stained black crackle 
and a reds tain caused by liquid which 
was originally in the jar or got in acci- 
dentally. 

A small vase acquired earlier and shown 
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in the same case was found in the same 
place and shows the same peculiarities of 
glaze, crackle, and stain. 

Stuyvesant High School Camera 
Club. One of the interesting phases of 
the work done through the cooperation 
between the Museum and the high schools 
of the City has been a series of six appoint- 
ments with members 
of the Camera Club 
of Stuyvesant High 
School. This group 
of boys who are sin- 
cerely concerned with 
the development in 
artistic photography 
have felt the value of 
contact with the Mu- 
seum collections and 
purpose to make 
greater use of them 
next year. 

The plan has been 
to use the Museum 
both for study and for 
practice. The discus- 
sions based on the 
decorative and inter- 
pretative qualities of 
Museum paintings 
and the material seen 
in lantern slides have 
been directly related 
to the club problems 
in photographing 
groups of still life and 
studies in genre, ar- 
chitecture; landscape, 
and portraiture. To 

introduce a practical element into the ap- 
pointments, arrangements were made so 
that Museum objects brought to the class- 
room could be used in photographic studies 
of still life. Supplementing the discussion 
of architectural design, the boys spent con- 
siderable time in making decorative studies 
of views in the Museum galleries. 

As evidence of the stimulation received 
from the Museum study, the members of 
the club arranged an exhibition of their own 
work in Classroom A and invited other 
high school camera clubs to come to their 




last appointment and to join them in the 
work they plan for next year. 

Rearrangement of the Galleries 
of Near Eastern Art. Various changes 
have lately been made in the installation of 
the collections of Near Eastern art. The 
five cases containing the Persian and other 
Near Eastern ceramics of the William 
Milne Grinnell Col- 
lection have been re- 
moved from Gallery 
D 3 and the pottery 
placed with similar 
material exhibited in 
the adjoining gallery, 
E 14. The large gal- 
lery, D 3, is now de- 
voted exclusively to 
Oriental rugs. As in 
former years, a gar- 
den carpet occupies 
the central position 
on the floor, and on 
the walls are large 
carpets of Persian, 
Asia Minor, Indian, 
and Spanish origin. 

In rearranging the 
cases of ceramics in 
Galleries E 14 and 
E 1 3 B, related 
groups of material 
have been brought to- 
gether and inferior 
pieces withdrawn. 
The cases are now so 
arranged that the 
material may be 
studied in chronologi- 
cal sequence. Beginning on the right as 
the visitor enters from the large rug gallery, 
the first wall case is devoted to Sassanian 
pottery of about the fourth century and cer- 
tain other wares earlier in date than the 
tenth century. Continuing to the right, 
the visitor will note in the next wall case an 
extremely important group of the earliest 
lustre ware, dating from the eighth to 
the twelfth century. Probably the oldest 
piece in the case is a lustred bowl found at 
Samarra. Rakka is represented by several 
fine lustred pieces. Of exceptional interest 



FROM A PHOTOGRAPH BY HAROLD HERMAN 
STUYVESANT HIGH SCHOOL 
CAMERA CLUB 
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is a group of three complete pieces and 
numerous fragments of the brilliantly lus- 
tred pottery found at Fostat in Egypt, 
but presumably imported from Syria or 
Mesopotamia. The floor case opposite 
contains unlustred Rakka ware and other 
Mesopotamian potteries of the tenth to the 
twelfth century. In the next wall case 
is an attractive group of early pottery with 
low-relief designs, mainly of the twelfth 
century. An interesting variety displayed 
in this case is pierced in certain parts of the 
design so that the light shows through the 
glaze. In the next wall case is an import- 
ant group of the pottery generally de- 
scribed as Syro-Egyptian; some of these 
pieces may have been made in Egypt by 
imported Syrian or Persian artists. In 
two small cases nearby are shown examples 
of other wares found in Egypt, either im- 
portations or of local manufacture. 

The visitor should now enter the little 
alcove, E 13 B, where are four cases con- 
taining choice examples of Persian pottery 
of the twelfth and thirteenth centuries, 
including a splendid representation of the 
polychrome wares of Rhages. In the 
main gallery, the two wall cases not yet 
mentioned are devoted to lustred ware, 
principally from Rhages, of the thirteenth 
century; characteristic lustred tiles are 



shown both in this gallery and in the al- 
cove. In the floor case occupying the 
center of the room is a remarkable group 
of Arabic enameled glass mosque lamps 
of the fourteenth century from Cairo. The 
remaining floor case contains examples of 
the wares found at Sultanabad. The mini- 
atures have been rehung so as to corre- 
spond more or less in chronological se- 
quence with the collection of ceramics. 
The various rearrangements have made 
it possible to show the sixteenth-century 
Persian carpets and other exhibits to better 
advantage. 

The principal change in the adjoining 
gallery, E 13, has been the addition of a 
central floor case containing, among other 
objects, two unusually fine examples of slen- 
dangs (a scarf-like garment). One, richly 
woven with gold, dates from about the 
first third of the eighteenth century, and 
was obtained at Padang-Pandjang, Suma- 
tra; the other is a rare example of hand 
batik on silk — the color of the ground is an 
exquisite shade of Nile green. The piece 
dates about 1730-40, and was purchased 
at a small place on the island of Bali. 
In Gallery E 12 a rehanging of the rugs 
has made it possible to show some addi- 
tional examples of Koubatcha and Hispano- 
Moresque plates. 
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